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The Romans! disastrous defeat by the Germans in 9 Ab, left two main 
races “unlatinized" in Europe. In the North the Teutons a fair~-skinned, 
stolid race who excelled at practical skills; their present-day national 
anthems are sung to majestic solemn melodies, In the East the Slavs, 
resilient, resourceful "Sons of the Soil", whose national anthems today 
are marked by the moderate march tempo of their traditional songs and 
dances, | 

And what of the British? After partial “atinigetiont by Rome, 
Dane Viking and Saxon established in us Teutonic blood, for, unlike Rome, 
they came to stay. From 1066 the Normans primed us with some more latin 
culture (especially in architecture), and so to our proud Celtic race was 
added all the efficient dexterity of the Teuton, but this was tempered 
with the cheerful compassion of the Latin. No wonder the British are a 
unique race! 

The British National Anthem is a typical Teutonic melody. It owes 
its existence to the Jacobite Rebellion of 1745, when the cast of the 
Drury Lane Theatre volunteered to act as bodyguard to King George II if the 
fierce clansmen succeeded in reaching London, A tune, appearing in a 
musical journal of 1744, and thought to have been derived from a keyboard 
piece by John Bull (1562-1628), was scored by Sir Thomas Arne of “Rule 
Britannia" fame. This tune was sung for the first time by the cast of the 
Theatre on September 28, 194.5 and became the rege of London. It had the 
title "God Seve our noble King", and was sung by all Englishmen in support 
of their King. The original version is played at the Stratford-on-Avon 


Memorial Theatre before any Shakespeare production, 











The British National Anthem, the first in the world as such, has 
been called "the Anthem of anthems" on account of its majestic simplicity, 
which commands respect, and also because it has been incorporated into 
innumerable musical compositions, 

Beethoven in his "Battle of Vittoria" had to "show the British what 
a god ~send they have in their "God Save the King". Haydn, too, was so 
inspired by the tune that in 1797 he wrote the famous Austrian National 
Anthem (later adopted by Germany) which hed the tune we now use for the 
hymn "Glorious things of Thee are Spoken". 

Switzerland was one of the countries to use the British tune, and the 
old Swiss Anthem could be sung in German, French, Italian, Romansch and 
English ~ quite a tribute to the tunets versatility! In 1961 the Swiss 
replaced the British tune by the Solemn "Swiss Psalm", composed by a 
49° century monk, the reason being to avoid confusion with Britian at 
Olympic Games, The small Germanic state of Liechtenstein still uses the 
British tune for her "Volkshymne”, 

The British lead in saepeme a National Anthem prompted Germany to 
acquire her first Anthem "Heil dir im Siegerkranz" (Hail to thee with 
victor's wreath) in 1793. This was sung to the British tune and was 
adopted by all the separate German States, mainly to be anti-French at 
the time of Napoleon. Like Italy, Germany could never produce a national 
anthem of her own, and a number of melodies were written, including the 
Ee "Watch on the Rhine" (18,0) for which its composer was decorated 
in 1870 because of its effect on the Prussian Army fighting the French, 
None of the tunes became permanent, and in 1922 Germany adopted Haydn's 
tune for the ‘lies verse of Von Fallersleben's poem "Deutschland: =( Atles". 

Through the First World War, the two great protagonists Britian and 
Germany sang their Anthms to the same tune, as in 1871 the Germans had 
re-imstated their 17943 Anthen, 


With the advent of Hitler in 1935, a poem by a Nazi stormtrooper 














named Horst Wessel, set to the music of a Bohemian music-hall song of 1979, 
was used as the Nazi Party Hymn "Das Horst Wessel Lied", True to race it 
is a heavy tune reeking with Teutonic masterful confidence, Horst Wessel 
did not live to enjoy his success as he was wounded in a street brawl with 
Communists in 1930 and died later of blood poisoning. After the collapse 
of the Nagi. régime, West Germany kept Haydn's tune with the text of the 
last verse of Von Fallersleben's poem, "“Einigkeit und Recht und Freiheit" 
(Unity and Right and Freedom), while East Germany adopted Hans Eisler's 
"Auferstanden aus Ruinen" (Arisen from the Ruins) which starts almost 
exactly like the Christmas carol "While Shepherds watched", 

The Austrians kept Haydn's tune until 1946. As they then regarded 
the tune “unclean after being in Hitler's mouth" they adopted a melody 
by Mozart. This was the “Appendix™ of the "Kleine Freimaurer Kantate" 
(Little Freemasons! Cantata) which was composed within a month of Mozart's 
death in 1791. The tuneis reminiscent of a funeral march in tempo - 
completely different from works such as "The Marriage of Figaro". i 2 

The "Low Countries" are interesting as regards their race-tune 
relationship. Teutonic Holland has a tune of majestic quality as its 
Royal Anthem. It is called the "Wilhelmus", and in its opening bars sounds 
like a slow version of the signature tune of the BEC 2 Television music 
programme "Diversions". The melody of the Dutch Anthem is very old, and 
was reputedly composed around 1568 for William the Silent. In 1830 during 
their war with Belgium another Anthem of tuneful slow-march tempo was used 
called "Wien Neerlandsch Bloed" (Whosoever Dutch Blood), Later the 
ancient “Wilhelmus" was restored. This is their National Anthem today and 
the text is interesting historically as there is a promise in it to honour 
the King of Spain at all times", 

To the south, Belgium, which is Latin, has a lively martial tune 
(see Part I). The Flemish people in northern Belgium are, however, much 


more akin to the Dutch and prefer to sing their Germanic-sounding 








unofficial Anthem "De Vilaamische Lieeuw" (The Flemish Lion). 
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Norway and Sweden Up to 1814 the United Kingdoms of/ the tune and a, 
translation of the text of the British National Anthem. When they split 
up in 1814, Norway adopted Blom's pleasant “rolling” tune "Sgnner af Norge" 
(Sons of Norway), but to commemorete the Boe anniversary of independence 
in 186)., the present Anthem "Ja, vi elsker dette landet" (Truly do we love 
this country) by the famous national composer Nordraak, and his equally 
famous author cousin Bjornsson, was adopted, It is a solemn, commanding 
melody and translations were sung by British children at their school 
concerts during World War II, 

After 1814 Sweden tried the insipid "Ur Svenska hjertans" (Deep in 
Sweden's heart) but it failed to appeal. The much — rugged and characte- 
ristic Anthem of 1844. "Du gamle du fria, du fjHllhoga Nord" (Thou ancient, 
unconquered, rock-towered North) became the present Swedish National Anthem 
officially, between 1880 and 1890, 

The Royal Anthemof Denmark "Kong Christian Stod ved hojen Mast" 

(King Christian stood by lofty Mast) refers to the fight against the Coths 
by the great patriotic leader Christian IV. The stately melody was known 
in 1/7/77 and is of obscure origin, but the words are from Hartmann's ballad 
"Fiskerne” (The Fisherman) of 1780, 

Iceland has a less “heavy" and more tuneful Anthem than the rest of 
Scandinavia. This was written and composed in 1874 to commemorate the ome 
thousandth anniversary of the first Evropean settlers, who were Norwegians. 
It is interesting to note that Iceland's Plas bears the Norwegian colours 
in reverse, i.e. it is a red cross bordered with white on a blue field. 

fhe Slav countries, because of their geographical position have a 
history of invasion, annexation, and seccession, with changes in their 
national anthems. In the last respect Poland is unique, as her famous 
"Dombrowski March" of 1795, named after the General who led her armies 


on Napoleon's side against invading Prussians, Russians, and Austrians, 





Z 











is still her present-day National Anthem, "“Jeszeze Polska" (Our Poland). 
The text of the Polish Anthem is a fervent, single-minded prayer for her 
independence, and typifies their fierce patriotism. An adaptation of the 
Polish march was made about 1850 and called "Hej, Slaveni!" (Ho, you 
Slavs!). This was used as an “Anthem of the opposition" by Slav minorities 
in several countries, and is the Hymn of the European Pan-Slavic Movement, 


More recently (41945) it has become the Yugoslavian National Anthem (see 


below). 


Around 1812 the Imperial Anthem of Tsarist Russia was sung to the 
tune of "God Save the Queen", but in 1833 the famous tune, heard on the IV 
series "War and Peace”, and called "God protect the Tsar" was written by 
General Lvoff as the National Anthem. When this tune is played in Tschaik- 
ovsky's "1812 Overture", it is an anachronism, because although the composer 


knew it, it wes not the tune of the Russian Anthem in 4812, 


After the Bolshevik Revelutton of 1917 the Communist "Internationale" 
replaced the Tsarist Anthem. The Communist tune is martial, and completely 
foreign to the Slav race, as it was composed by a Frenchman. It is also 
not a national anthem as such, 

The present Soviet Anthem was composed by A.V. Alexandrov in 1943, 
Patriotism having triumphed over Communism! It was a pity that Russia did 
not possess a true National Anthem when she entered the war in 1941, because 
up to that time the anthems of all the Allied Nations were played over the 
radio every Sunday evening. The Western Allies would not accept the “Inter 
nationale", with its derogatory and subversive text. 

Up to 1385 Bulgaria used the Russian Tsarist Anthem, but in that year 
the Royal Anthem of Bulgaria "Shoumi Maritza okarvavena" (Foaming Maritza, 


blood=tainted waters) was composed and adopted. It is a slow, simple march 


e 
_ and commemorates the Serbo-Bulgar War of that period, the river Maritza 





being the boundary between the combatants. After the Bulgarian Throne 
toppled in 1945, a Communist Anthem took over (1954), but it was too 
grandiose, and was replaced in 1964 by a typical Slav tune called "Dear 
Fatherland". This tune was also written in 1885 - by a student going to 
fight in the same war. 

Like the Bulgarian Anthem the Slovak Anthem is in minor ay gore 
people being mainly Slav; the Czechs, who identify themselves with Teutonic 
Europe (Bohemia), have an Anthem in major key. 

In 1918 Yugoslavia was formed by a union of small countries. Serbia, 
the largest, originally used "Rise 0 Servians" sounding like a lively, 
repetitive Slav dance while the old Montenegro Anthem could be blended with 
the Tsarist Hymn of Russia to sound as one (Slav homogenuity!). By 1918 
Serbia had another melody and this was skilfully united with the Anthems of 
Croatia and Slovenia to give the "King's Anthem" of the Yugoslav monarchy, 

“Boze pravde, ti sto spase" (God of Truth who has saved us). When Yugoslavia 
became a Communist state in 1945, the tune "Hej Slaveni" based on the Polish 
melody, became, and still is their National Anthem. 

If anyone has had their interest aroused so far and would like to hear 
any of the Anthems mentioned in Parts I and II, this could be arranged through 
the Editor if a cassette is supplied for the tunes to be recorded from 
master-discs, Any questions or points of interest would,of course,be welcome 


if addressed to Grenadier, “/o Editor of Spectrum, 


